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PLOTS HIS NEXT IVIOVt./
Islander Refuge

● *



7

. . .OH,
WH/AT
T H S

m i l . . .
I

h
I J U S T

W A N N A G O
HOM&; AMP

e & r T O & W .

v̂̂ e<®
iT\.eS6F"J®

T W e ei f \ i B s e
" V ^ o *

●T h e s e o e e , \

;3 23'^\,●Nre
' , 5

ol-



t
■

Jm
t'

C
/)'

 \
J)

 L
/)i

T
O

 
-

H
&

!S
V

T
\

O
i

Q
u7

,|
S

. 
5

’l
-■

 
>
● 

5
) 

a
7

T
O

^
Q

J
TO

 [f
1

CD
O

0
)

if
!

7
o

Q
) 

n
? 

o
“■

- 
C

D

to
 

5

^
'

I
■s

Ai
 "

‘1
«^	

'^
4

^
a

l
l

o
c

.
c

n

c
r

^
C

D
.7

o
QD

;C
Q

o
a

0
3

pi
 

tt
- 

w
J

-'C

7
T

E
B

JC
Q

a
n

;
c

+
rr

?
rf

 
●

-c
O

7
J

D
D

I]
CD

0
z

ri
 

6
H

o
i 

^
o

=
R

c
p

.
CD

CO
IM

Q
:

K

'^
i

CD
O

^
i

h
:

3

fi-
"

V
)

o
0

3
ii

J 
C

O
CD

:
.

v
$

5
^

CD
CD

CD
C

O
 T

CD
0

3
0

3 
0

3
CD

CD
r

?
n

C
O

CD
c

a
O

C
3

3
^

q
C

D
c

D
<

0
3

°
I

0
3

Q
.

i
3

CO
0

3
0

3
CD

0
3

O
Q

C
D

 
0

3
m

TO
r^

a
t

CO

O
w

p
*p

 
V

?
.«

t:|
,3 ’E
+ 

eb
 w

CD
C

D
CO

o
q

r
f/5	

9
-

C
CO

0
3

TO
O

:,
TO

C
D

CO
O

P
*

CO
TO

n

m
^

^

rt
 

5^
 

P
^

O
«

T 
p

i

CO
TO

*
p

I
^

■“
 n

<■
 

C
D

;i»
3

TO O o
X

-
0

X
CD

c
<

C
L

C
D

TO
3

O

@
isi 0
3 

(/
)

S
f

a
. 

s
a

2
o

0
3

c
a

)
CO

CO

I?
 C

/7
 Z

T"
[b

 
c

q
T

3
Q

. 
;.

X C
D

 
Q

J 
X

%
5'

^-
'

<
1 

S
. 

^
>

3
i

-
o

1	
° 

15

■i
ill

l
CD

»
TO

a?
 

3
CD

o
„

TO

O
D

CD
0

3
r*

 
P

' 
:

TO
.

O 3
-

i

CD

=
I

K
P

IQ
. 

O
qT

 
’

™
^i

r\
TO

9C
D

 a3- ̂ rr 
;;

H
-«

-4

●
=

^
;

C
O

 
T

O

C
O

 
O

CD
CO

la
 

C
D

* 
3

In
 

^
^

S
i 

P
c

o
‘ 

n

o
o

CO

If.	
3 

P	
■

■
'«	

S'	
E

▶
5 

0
'

,. 
pi	

i 
■

n
-

4
o

q
S	

P	
■

ip
 

H

I

[11

CD H
P O

i-
. 

P i+
 

P
^*

- 
<

+
a

H
-

«
:P

 
.P

.
P CO

T
H

£ 
L

A
it 

S
vS

D
av

V	
/£

i~
^ 

&
'^

 
r7

-^
^i

J
C

i4
''	

/y
sM

U
H

-T
 5

7*
#	

'
7

?
#

/
Q

/h
^i-

irT
 /

f- 
‘T

AA
lt^

 .

Ba
co

-m
's tt̂

s c
om

pia
ts in

sd
lw

idy
al

yo
y 

’w
ar

a
R

ea
liz

in
g 

C
ha

ng
e

By
 D

w
ig

ht
 M

cM
illa

n.
■f

h/
iC

'
'Yo

u 
we

re
 bo

rn
 th

is 
wa

y. 
Th

er
e 

is 
no

thi
ng

 yo
u 

ca
n 

do
 to

 ch
an

ge
 th

is.
 Th

e 
be

st 
yo

u 
wi

ll e
ve

r g
et

 is
 to

 m
an

ag
e 

it. 
An

d,
 th

e 
be

st
w

ay
 to

 m
an

ag
e 

th
is

 is
 th

ro
ug

h 
th

er
ap

y 
an

d 
m

ed
ic

at
io

n.
'

f7
,T

(4
,v

 
(A

Ly
f-i

^'

It 
wa

s 1
99

7.
 T

ho
se

 w
or

ds
 w

er
e 

sp
ok

en
 to

 m
e 

by
 a

St
at

e 
Ps

yc
hia

tris
t, 

an
d 

Ito
ok

 th
em

 to
 h

ea
rt.

 Iw
as

 yo
un

g,
 in

ex
pe

rie
nc

ed
an

d 
un

de
re

du
ca

te
d.

 A
ll 

Ik
ne

w
 w

as
 th

is
 m

an
 h

ad
 s

ch
oo

lin
g 

th
at

 Ic
ou

ld
n'

t e
ve

n 
im

ag
in

e,
 a

t t
he

 ti
m

e,
 a

nd
 Ih

ad
 to

 tr
us

t h
im

 if
 I

w
an

te
d 

to
 g

et
 b

et
te

r.

H
e 

w
en

t o
n 

to
 d

es
cr

ib
e 

to
 m

e 
ho

w
 th

er
e 

w
as

 s
om

et
hi

ng
 w

ire
d 

w
ro

ng
 in

 m
y 

br
ai

n,
 w

he
re

 th
e 

pr
op

er
 h

or
m

on
es

 w
as

n'
t c

re
at

ed
 to

re
gu

lat
e 

m
y m

oo
ds

. Iw
as

 an
 em

oti
on

al 
ro

lle
rco

as
ter

 ou
t o

f c
on

tro
l, a

nd
 Iw

an
ted

 to
 st

op
 th

is 
rid

e.
 E

ve
ntu

all
y, 

Ile
ar

ne
d 

ho
w

 to
tu

rn
 it 

all
 in

to
 a

ng
er

, t
o 

tra
ns

m
ut

e 
it a

ll i
nt

o 
an

 e
m

ot
ion

 th
at

 Ik
ne

w
 h

ow
 to

 ch
an

ne
l a

nd
 co

nt
ro

l. O
r, 

at
 le

as
t t

ha
t's

 w
ha

t I
co

nv
in

ce
d 

m
ys

el
f 

of
.

Fa
st

-fo
rw

ar
d 

to
 2

01
0.

 T
he

re
 iw

as
, s

itt
in

g 
be

fo
re

 a
no

th
er

 P
sy

ch
ia

tri
st

, s
tii

l t
ry

in
g 

to
 fi

gu
re

 it
 a

ll 
ou

t. 
Bu

t, 
th

is
 ti

m
e,

 it
 w

as
dif

fe
re

nt
. I

fin
ish

ed
 te

llin
g 

him
 m

y w
ho

le
 h

ist
or

y, 
an

d 
ho

w
 Itr

ied
 to

 m
an

ag
e 

it a
ll. 

He
 sa

id
 so

m
et

hin
g 

to
 m

e 
th

at
 ch

an
ge

d
ev

er
yt

hi
ng

.

'H
av

e 
yo

u 
ev

er
 th

ou
gh

t t
ha

t a
ll t

hi
s 

yo
u'

re
 g

oi
ng

 th
ro

ug
h 

m
ay

 ju
st

 b
e 

le
ar

ne
d 

be
ha

vi
or

?'

Iw
as

 s
tu

nn
ed

. O
ve

r a
de

ca
de

 o
f b

el
ie

vi
ng

 1
w

as
 p

ow
er

le
ss

 to
 c

ha
ng

e,
 a

nd
 h

er
e 

th
is

 m
an

 a
sk

ed
 m

e 
to

 th
in

k 
of

 th
e 

im
po

ss
ib

le
.

Bu
t, 

w
as

 it
 p

os
si

bl
e?

 S
ud

de
nl

y, 
Id

id
n'

t f
ee

l p
ow

er
le

ss
, a

ny
m

or
e.

 N
o,

 If
el

t s
om

et
hi

ng
 e

ls
e 

fo
r t

he
 v

er
y 

fir
st

 ti
m

e 
in

 m
y 

w
ho

le
 li

fe
-h

op
e.

 If
 th

is 
wa

s j
us

t le
ar

ne
d 

be
ha

vio
r f

ro
m

 m
y p

as
t c

hil
dh

oo
d,

 th
en

 th
at

 m
ea

nt
 Ic

ou
ld

 ch
an

ge
, a

nd
 th

at
 'm

an
ag

ing
' w

as
 n

ot
th

e 
be

st
 

Ic
ou

ld
 

do
.

Se
ve

n 
ye

ar
s l

at
er

, a
nd

 I'm
 n

o 
lon

ge
r t

he
 sa

m
e 

m
an

, I
loo

k b
ac

k,
 a

nd
 Ic

an
't e

ve
n 

re
co

gn
ize

 th
e 

pe
rs

on
 th

at
 Ir

em
em

be
r. 

If 
it

wa
sn

't f
or

 o
ne

 m
an

 w
ho

 g
av

e 
m

e 
ho

pe
, I

wo
uld

 st
iil 

be
lie

ve
 th

at
 h

op
e 

wa
sn

't p
os

sib
le,

 a
nd

 iw
ou

ldn
’t h

av
e 

go
ne

 th
ro

ug
h 

th
e

tra
ns

fo
rm

at
io

n 
th

at
 Ih

av
e.

 T
oo

 m
an

y 
tim

es
 w

e 
lis

te
n 

to
 th

os
e 

w
ho

 a
re

 s
up

po
se

 to
 b

e 
'e

xp
er

ts
', 

w
ho

 a
re

 s
up

po
se

 to
 b

e 
he

lp
in

g
us

, b
ut

 th
ey

 o
fte

n 
do

 m
or

e 
da

m
ag

e 
th

an
 g

oo
d.

 U
lti

m
at

el
y, 

th
e 

po
w

er
 to

 c
ha

ng
e 

re
si

de
s 

w
ith

in
 u

s 
al

l.



a
o

o
o

y
-

.
■)

O
1

'-■■’i v-i 5r
O

c
y

<
s

●
r 

^

1
tii 

r3
X

^

fi ^	
■

,S 
-tf 

^

il 
=sle1ii1|:i 

i|ias-
“-=i #3’S g-*|fi5-sa6“f |J jli -„,f5-j?S!’;0

^““aei'S 
J||s 

s§||:i 
|

C
4- (S	

"

3
if)

'.9'
-I?

®
CiO

«
●

?
;Q

)
I'

2'^'
^

3
\

V
o

o
i

o
■£>

s
o

e
-i 

a
s 

S
-Q

it! .S >=*
0

) 
+

->
‘fr.

t
n

o
I/)

=
5

“ 
C

'S 
r«

§●?
tn 

(0 
5

C
0

) 
o

Q

o
O

)
"CS

O
O

J 
rrt 

o

rl4*|3S
t

n
I

-2
3 

^4
3

■●■J35

<
U

 
o

^
.a

if)
:i?

-*

(b 
o

*
O

b
C

0
)

<u.
C3

o
c

n 
a

- 
-K

o
a

-
a

1
3 

a
(0 

j;
;^j;

I'e
rtS

K
B

^r:
’

l
i

t

CO
0

i
n

o
^
■

>
o

‘S
U

TU
B

em
 

®
A

U
H

i 
S

B
lj 

ajC
^.T 

JB
P

TI0S 
M

JTPEAC
E IS AVER

B

The m
« -t im

portant aspect	
P®

*̂“"̂j,J,̂ventional 
wisdom

, 
doubting

m
v success goes, has been m

y qu	v̂
ile that can be very painful in ^

Srexperts"andquestionmgaut̂rd̂^̂̂^̂̂^
■relationships w

tthyour parents andte^i.
9

3

■S 
O

n
- 

©
P

,^ 
O

&
H

 
©

P
h

C
M

 
E

d 
C

O
[w

©
©

c
c

C
O

 
^

^

■sg
g

.?
^

'
S

i

D
C

O
 

O
in

C
I

7
1

*K
D

 
*

«
*

©
#

®
S

£
"C

2^ 
2‘.S 

^
*U

J 
#

>
'

1

O

±
,

i
f/i

'’X-



Laina Miller wielding aposte.
she sells on her resistance-
merch e-commerce site.

.'..-I

Los Angeles
May 19,2017
Photographed by
Kendrick Brinson

Before the 2016 election,
Miller had never voted. But

.Iv/tAd wGfA£N Sf
participating in the Women s
March in L. A. awakened an
activism that’s since become
afull-on side hustle for the
34-year-old freelance art
director: creating installations
for an art exhibit supporting
Planned Parenthood; illustrating
achildren’s book to teach girls
to be “comfortable using their
voice”; and designing resistance-
wear and signs on her website
(lainalynn.com), such as the
“Hands Off” motif shown here,

ders amonth.which, wit'
■^euseis her

s')''
ndgave

re feel

o f t h f
T n i

s

/«EMTRJFicatioN:"
’’;;;̂Pand/orDona£mpfI'W depictions of acertâ

developer, try to
Pake the street great again.

s l m o l v S t a r e t^.'f
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iS. CARTOCpN, YOU LOSE, TATTOOS!T/.y &

doctors, you're

You will land your dream job polishing Strontium 90
Vand anthracite under the new regime's clean energy'AfĴ ^̂ ^̂ fproject It sgood pay for aluxury commodity that yô ou& nre.̂

can tafford... but hey, we all can't be developmental
therapists at anonprofit for abandoned animal.s	 '

ff^it rap video on VH1 was by^ne	^ withS ĵfĉin repentance they only show reality	 , êtflix channelsT^̂,beef You will be binge watching as	 vanity platê  p̂and Netflix weed strains .VH1- very high	 < =

i i i j H
' i - iAtabletop game for 3or more players

1	 WHAT YOU NEED	  ^
●Apencil or pen fpr everyone (if you use pens, theyshould be the same) I” ci
●Astack of paper (a quarter of aregular sheet works well)
●Acomputer or snipart phone to look upicharacters (optional)
●Atattoo gun, or astick and poke set dp, or asharpie

,|	 HOW TO PLAY-j			
●The first thing you need to do is decide on acartoon character,
without looking! it up, or looking at it,| in any other way, to draw from
memory. Everyonq playing must agree pn the character, and have a,s
vague idea of what they look like. Be cpoperative and honest.
●Once you have qcharacter picked ouj, everyone grabs asheet of
paper and secretly draws the character] to the best of their ability. The
quality of the dravying is not important, the details of the character are.
When someone finishes their drawing, they place it in the center of the
table, face down. When everyone has done that, someone shuffles the
drawings and flipsjthem over, one at atime.
«Then everyone scrutinizes the drawings and votes on the one that ihei
think looks THE LpAST like the character. Voting is done by placing yoWl 'pencil on the one |hat you think is the rrpost wrong. Remember, do not
judge the drawinĝ  for their artistic quality, but instead for their accuracy

DO hjOT LOOK UP THE CHARACTER YET!!!
●When you have qloser, everyone must reveal which drawing is theirs, ’f
Now you can lookjjup the character if ydu want to. The loser must write "
their name on their drawing (for the halljof shame) and write down what
they were attempting to draw (sometimes you can't tell.) Then the loser
gets their drawingatattooed on themselves, with the name of the cartoon
character under ttje tattoo. Some people won't be willing to get atattoo,
or to even play tĥ  game if they know tfjey might end up with atattoo, so
you can also play.jwith apermanent marker instead. In either case, one
of the better artist| at the table will either tattoo or draw the losers
cartoon, just as they drew it, on the losdrs skin, preferably in ahighly
visible place. Therj you pick anew character and play again.

T'; ( /A ' c5»

2.ass off

I

' i i
", ‘y

favor. ' ■ j

Vo i ,l - i U . J

* a n dy y o u r , Wit i .* . ) -

tiv!*
9 o i n . "

t r a
£ i i l i l l ym

j t v. i
' O '

t y h

W i l
t l J ■O s

M

a : “ < i
f^ f S1>I a ^ W ‘ O

2 m..V
I

1' Tiust like your body, the climate is obviously changing. Not justjan ̂
with new smells, but expect hair growth around Jacksonville J|(0

-,■, and Trenton, really, if your body had similar "changes" we d^
t	 call it acatastrophic epidemic. Either way, you're	J

●die., you know... some day

- ^ 9
i i j

T O

i . i n

t m ^ i / t
i

" s n
r > f “ «

E 3
r J

1 " ^1.^ - .
f h

SissSSS^slS^II
There are two kinds of people in this world: people who rea'u
only their fortunes and people who read everyones'... which areft

'i.i - '
. /

m

U >

I

m

« » , i n

>1
l i t

* ;■

you the narcicist or the nosy one? (Actually, there are two
kinds of people in this world: those who believe there are only
two kinds of people and those who know better.) ^

Shh shh shhhh! You won't understand why this game is
and the best part is that almost eve ;'

fun unt^yoij try it. It's really fun.So llriat’s u)hy ithink i ”Not here, uie're>

f o r t h e l o s e r .p n p \ \ i t* ( *
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BLOCK 5H A L F c e n t u r y

a g o , L . A . - b a s e d
art is t and BlacF

A r t s M o v e m e n i
icon Betyc Saar created as¬
semblages that cliallenged
racist and sexist Afr ican
American stereotypes. To
paraphrase apopular sign
from this year’s many wom¬
en’s marches: It’s hard to be¬
lieve she still has to protest
th is s tu f f .

At 90. Saar has made a
cai'cer of empowering the
denigrated and vulnerable,
most notably black wom¬
en. Her pieces often de¬
pict mammy dolls in acts
of deliance: Aunt .Jemima,
in Saar’s representation, is
a w a r r i o r a n d r e v o l u t i o n ¬

ary freed from her status as
the face of apancake mix.
(In 1972’s Vie Liberation of
Amu Jemima, one of Saar’s
most acclaimed works, the
m a m m y s t a n d s i n f r o n t o f

syrup labels, carrying arifle
in one hand and abroom
in the other.) Washboards,
t« ) , a re p reva len t in Saar ’s
ai t. Since the ’90s and as re¬
cently as this year, she has
turned the ribbed panels
into emblems of struggle,
each festooned with .Jim
Crow-era imagery. Nearly
t w o d o z e n o f t h e m a r e o n

display in HetyeSaar: Keep-
in' It Clean, which opens
M a y 2 8 a t t h e C r a f t & F o l k
A l l M u s e u m ,

liorn in Los Angeles in
1926, Saar grew up in Pas¬
adena but spent the sum--
mers with her grandmoth¬
er in Watts. There she watched as Simon Rodia
jori.ed through scrap materials and debris, carefully
hoosing pieces to construct his Watts Towers. Ko¬
lia’s methods, along with those of other assemblage
irti.st.s l ike t. A’s Tniin OiiUrrhriApp i inrJ tJnai-i Pnri-

foy as well as New York’s
Joseph Cornell, influenced
t h e a e s t h e t i c t h a t S a a r i s

5known for today. Her sculp¬
tures a re in the co l lec t ions

of many major American
m u s e u m s , f r o m L A C M A

and MOCA to the Smi thso¬

nian and the Metropolitan	 | i l l 4
;Museum of Art.

This month’s CAFAM ll"”"
exhibition is the first West ei llSttlSlSS f

DTLA'S INSTITUTE OF
iCONTEMPORARY ARl
IWELCOMES ITS FIRS!

V I S I T O R S P S ri h i i i l i i

»mart In ' ramirez, aE
Mexican day laborer. was\
diagnosed with schizophre
nia and held in psychiatric
hospitals for 30 years until
his death in 1963. While in¬
stitutionalized, he created
an astounding collechon i
of drawings and collages. |
They're the focus of ICA LA
premiere exhibition, Martin
Ramirez: His Life in Pictures

Coast survey of her wash- PJiJlOllSl
board collages. As curator

Holly Jerger explains, the '	 ^ -
assemblages are as much .WillitllJ

Another interpretation
(September 9-Deceiriber 31
Executive director Elsaabout poorly paid labor as -xia

t h e y a r e a b o u t t h e d e t e r m i - ,

nation to support oneself
despite the income inequal- '
ity that exists “historical- j
ly and today.” Saar mines a..
collection of found objects
and loaded imagery—pho¬
tographic pieces, say, por¬
traying black women at Jh

4;work or black men playing i
banjos—piled high in her
Laurel Canyon studio and
adds them to the vintage
metal tools.	 ;

“Betye Saar is agriot,”
says Karon Davis, cofound- I
e r o f t h e U n d e r g r o u n d ,
Museum art space in Ar¬
lington Heights. (She’s lik- ●
ening Saar to the travel¬
i n g We s t A f r i c a n b a r d s
who were keepers of col-
lective memory) “Her as¬
semblages are as rich as
gumbo and will always be
a s s a c r e d a s o u r S o u t h ¬

ern hymns.” Saar might
agree; she’s described her
work as away of “delving
into the past and reaching

into the future simultaneously.” In the sculptures
lining the walls of CAFAM, relics of an unjust sys¬
tem are turned into ak ind of incantat ion, the
active and insistent variety that we might call dis¬
s e n t ^ . S I T w r r

Longhauser gives us apeek.!

How did Ramirez maSie
art? “In the beginning he
scavenged examining-tabi
paper and envelopes and
glued the fragments'togeth
with chewed-Lip bread and
mashed potatoes. He made
drawings with scraps of per
cil and burnt matchsticks.’-

»

F

i >i What is the show’s

C o l l a r
A s a n
A c t o f

D e fi a n c e

landmark piece? “A 17-foot
scroll, seen here for the first
time. It's ajourney through
mountains and tunnels and
architecture and fields"

■' ■t.i

»WhicI) pieces do you finttl
the most extraordinary? "Tt
essential grounds of his wor
are these linear patterns. Ti t
he could control the line anc
the space and the perspectr
IS quite remarkable.”

W A S H B O A R D A S S E M B L A G E S

B Y B E T Y E S A A R ,
O N D I S P L A Y A T T H E

C R A F T & F O L K A R T M U S E U M ,
C O N F R O N T R A C I S M H E A D - O N

I
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!

X I f ,1 iri.T’i' 11



pA C C O R O i n g t o t h e B U D D h a . o u r f r e e d o m i i

never in question. We’fe born free. The true nature
of the mind is-enlighteiijed wisdom and compassion:-
Our mind is always brilliantly awake and aware,

i:-	 A S'*/!	 "V, Nevertheless, we’re bften plagued by painful
f'c	 iA £thoughts and the emctional unrest that goes wit?r

them. We live in state; of confusion and fear from

which we see no escape Our problem is that we don’t
\see who we truly are ̂ : the deepest level. We don’t
Îrecognize the power oour enlightened nature. We

trust the reality we see before bur eyes and accept its
validity until somethi ig comfes along—an illnbss,

_j- accident, Or disappo htment-^to disillusion us.
js.®" Then we might b̂  rear yto question our beljefs and
I	 start searching for aniorf meanirigful and lasting
[	 tiyitlr. Once w -̂̂ alce that step, weTe starting off on

V t h e r o a d t o f r e e t l o m .

W 6
!v chased to the ground down they slammed her like alamb to the slaughter P-

Sliced up and bruised red was violated, soiled and used
C

C 6 0 , - n - . .

■ i .

what acruel lesson this world taught her

bed	 had	 read,-this	 pain	 is	 a	 skin	1	cannot	shed^AFPe: F/

The note by the

I'm sorry, but I'm
Am	 ,
She rested abarrel up to

loving grandkid Lil red
breath of cordite and

C just better of dead" your
her head took her lastj ’ i I

MYou can almost
Breach in aiid

touch tlieir
iGi	 l i t t l e
l̂ p̂lastic heads

who get broken	 ,

to	 keep'em	 silent,	 obedient in	their place

to the innocent robbedE m their armsThe angels opened

her family and friends choked back their sobsD m

about god, salvation and sinF
singing an old hymn

while carving love

G
c letters into their skin

The word buddha simply meaijs “awalce” or
jfer to aparticular historical

p̂erson or to aphilosophyjor reUgion. It refers to your
^~S ?own mind. You know yoi ihave amind, but what’s it.̂ S l̂ike? Iffe awake. Idon’t ju| mean “not asleep.” Imean

5	 I” ̂̂ p-your mind is real/y awake beyond your imagination.
^̂ Your î ind is briUiantiy clear, open, spacious, andf̂ull of'"excellent qualitiesj unconditional love, com-

<?	 S passion, and wisdom thit sees tilings as thfey truly
S - S '

n
V _ /

Good womenawalcened.” it does not re F mimics betrayal’s prisonRapunzel;s tower E m
s A m perfect answer the townspeople sayits the 1 ^C O p

Belles in the chapel ring and smg, rejoice whil̂ pr yg
when they stray

D m. U£jT

V'l ● Coc
p p

Lt do they love;1
C?

m
)

cursed since birthC this earth andIn other words, your awakened mind is always
uJ? or confused'. It's never

Q J
a r e . b o r n o n

but this

c Locr girls and women WPO seem to pay ^u .
r f f

^_els’ Oagood mind; it’s n^ver
^™	 distressed by the doubts,|fears, and emotions that so

. I D
P bedtime storyI D

decide their worthA m
all let apatriarchymmd o fmî d

joy, free from all'sufferin|. That is who you really are.
That is the true.nature olyour niind and the mind of
everyone. .But'your mind doesn't just sit there being

often torture us. Instead;! r o u r - t r u e I S aA V law e

Brothers Grimm but aD m
cleaned upo r a

mothers, dangWe.s.â '̂=F
and testimony■remembrancethetime, creat Ga t

into their skin Jr '.-4

l e t t e r s Thejoyisili
makm^ those
compromises

l o v e

■ fi j - A ’ :■« Ifi-H^ A^> A	 ■ i - - '
. l A i p

' h i - f i f
^ w i f / l U-.-

■'liz - ty ‘ ■

A roc--'	 '■>	 .
JXiiu. 1-sl

f ' Au >

/ 7.'■?. 1. / 4 A >



ii

LdJ'li ..

jTHtiY i\iAt-^i 'f^
IJ)oy‘f ij\J!\yf' To

A 7 M i r )

SUBJECT;. Love Letters	 *^y- KathleenDA?b 09/14/2017 0̂ 47:15AMĴ |
c

Iunder the guise of fairytale lies^

C (

Peace doesu j ^ a c not mean to. be inWyatt (Willimantic, CT) X U LUI /o -^ AmO|v 'aplace where there is no noise,
/>C HaCPT .TlUs'Y If trouble, or hard work. Peace

Ce> JI JJF i S

Once upon atime
^ A m means to be in the midst of all.E m HUTir.. PITY A

'IYflCY	 those things and still be calwi
K r ^ U i

girls and women believed in happily every after
in That reality became adelusî

>

/■/●/ IM'r)
. V '

JD m

in your heart.
M a r c e l M o r i n

Believed good would always win
C	 ^

carved love letters into their skin

»

Yo j -
A pfithcfi ■■■

. . . 0(M-	 . A M ?so they

Wi you always told her

iM. Then Grandpa visits and gets her alone Smells of mothballs, tastes of sin

PlzX .C
TofLthe heart lives in home sweet home

r P

E m
r i - X -

<

U L F I . .D m

m mKisses her like he's prince charming now daddy's princess
Kc	 G	 . r:L.aT/ :;-;Ll::'-	 ^ 40 CO?"

J r f H C y x y ?

i f
; 1i u M i

into her skin 	 ^carves love letters

?n At midnight she	 ^
(IS

scene"!i F vote for king and queenjTeens informalwear	 ^
bZ di spins another song thŝ hnce hits Cinderella*	 ●	 HhP roars "only whores wear glass slipper̂all night long_and he roars, oniy	 *

M lt \ A ●

w-
e\ot.aP‘i

veTV

\

- b f

57e -̂~A.. /.-'U

iAe ' /y :

\

V̂ VeV'*'®
chet.

D m
M o ah i m 6 »ignoring \t-ijtwt.WG 1 t t e a !c ^c

addirtl?"
nets*®""

’5-.\ s \ o 9 u.yrm sorry is all the maiden whispers J u ’< ●

and treat‘fiim“better W \c; o'Nay
A988.Is\o®®

„,OVtat"'“ 1
Streah'.

Ti

Again, again, the prince strikes her She thinks to learn
i - ^Ao

)8 Ort		
1 6 M

' X W ' - K

clever "̂ His proclamations 1must remember
then he watches with agrin

o O t i 8 0n i

A m c o v

L>rSJi,i'Vc.%t. I'm so stupid and he sso

P' 1belong to him now and forever tr
Cinderella carves love letters

t h b lc A U J t S o ■v n

,tTV>eu
Aga'hs

r ' l
C into her skin ●/>|F as C n

!JSleeping beauty is nodding chimera in her veins The queen slams back gin atraiar
or the blame;

H43

E m

'Ii Puss filled purple pockmarks the poison pricks and burns like apin !’
1

■■■1

D m F

beauty's sleeve are long pathways of bloody collapsed tracks from
‘*aC	 G	 j iv	 U
|j|J carving love letters into her skin :	 -,		 I

outta here said Lil Red granny's ill and can't leave her bed
and took\)ff to check on fading grandmother

m

C

With hoody pulled on she got ashift coverE m
A m through the park before it got dark direwolves in their pack laid in wait for an -j^She cut r ■ f f a t t a c K

V . . . 4
t i :

'S:e x

T



}«vj\0^LV: H ? i t t & ? . ' V ® ' s - ^ ' ' H

I''

. . . P U U
— T H I S
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t̂ '*A W AY
T H O M

1should say one
and making it

T O B E .

in all fairnessPI guess
thing about love

inveisthe ultimate outlaw.^
mkjust won't adhere to any me4The mostto honc^^^^

M Mm o r e k i

/:s t a y .

ove''S®̂.'K'r'azy
..“●oTfsfSi

●■'',iv,i S'.i'"'

M i m' m 4 ;]k-Y

WWhen the mystery of the connection goes,|i!| :
love goes. It's that simple. This suggests that J
it isn't love that is so important to us, but
the mystery itself. The love connectionĵ _-^
may be merely adevice to put us infjRpf
contact with the mystery, and we long forj,'J 11
love to last so that the ecstasy of being p/j! |J
near the mystery will last. It is contrary
to the nature of mystery to stand stjlLf

[however] we glimpse it [only]
when we s tand s t i l l

tt' TS ôntfi::. Rob %ychert explains how his alter ego, ̂nv»QrrjTinCT rnntrast to his dav iobB
T>.

:

endeavours, making space for the spontaneous
within the systematic. And yet, lAlindhammer's

lovements have an entirely different purpose than
thost other things shaped by my creative process.

By day, idesign content and interfaces for
software and websites. My work is Intended to help
people learn, find information and/or complete
tasks. The measure for its success Is its invisibility,

conspicuous design, whether overelaborate
or undercooked, will distract the user from the goal

The plush, brightly-lit green room at the
HbUse ofsiues on Sunset Boulevard in Los

rAhgeles Is clean, colourful and carpeted, with two
[iairge couches, abathroom with ashower and an
IlilSimdance of mirrors. Between organisers,
jipisrTdrmfers, friends and photographers, the room
|sVatfinore than twice its capacity, topped off with
pS ôWglrrs ransom of glitter, rhinestones and
Înfelti.'The room is buzzing with nervous energy,
&t dyerypne Is smiling as they finalise
P îparationsi strategically snipping aT-shirt neck
for easy tearing; testing the battery pack Inside an
lip-saturated vest; stowing blood capsules;
;kppjving eyeliner; stretching. It's August 2013 and
feeleuenth annual US Air Guitar National Finals

)-T
m i

y ‘ \

J
y

.●'a
I

1
My love for you has no strings attacTTed,fp
Ilove you for free. Free range love.

love" knowCno

since a W '
no l an

it is intended to help them achieve.
But by night, Windhammer Is designed to be

noticed. At his best, he can make your day or ruin It,
but either way, you will remember him. Like any art
form, air guitar is always ridiculous and occasionally
sublime. Every performer who takes the stage at
the House of Blues tonight does so with awink,

if that wink, like their guitar, is invisible. And

● i »

as it i

The re Wou ld be no more

aW.ovejs
i

G i v e s
ST '.»s^1oVB on Earlh

, J J R o u s s e a u .
■afe about to begin,
i-My alter-ego Is named iWindhammer. In six years
Ibf competing, this is his fifth time on the national
%age, having clawed his way to the top of regional
jChampionshIps In Philadelphia, Boston and New
.iVorkCity. Windhammer's glaring, silent stoicism
rieflneshlm,
ijMore than winning and losing, Windhammer
id's about intensity, about harnessing musical
[maelstrom and expressing it with aforceful
■physicality. He Is wild but precise, and Iconstruct
llferButines In'the manner Iapproach all creative	

e v e n

hopefully each performer will be aliving reminder
that there is no reason to resist being moved by the
music you love.E!

Rob Weychert is afreelance
graphic and interface designer in

jBrooklyn, NY and was formerly
creative director at Happy Cog.
He biogs at mbweychert.com
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d e a r e dfriends I
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■ T :

yet with only● ; .5

diagram
in the intersection
,and child-free-imvortant̂

V e n ncaught
number of guys
atheist, afeminist

i n

qualities Ishare.m u s tipartners
\ I ( l t ha t consistently

love to find someone

should be very	 So,VOUsee,Im - jm
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Life u,vove„ no.ju,. fr„„ .h.t; YOU CAN TELL MORE FROM THE RACK
happetjs to you by chance, but \OF THE LABEL TMNTH| FRONT
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ii'c
iirc

cti
v'a

 crH
isV

is/
piT

ii* cc
rn

ic P‘
.<.

r,
th

^ e
na

cts
 O

r v
ar

iof
ĵ 
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Agentle kiss from the lips of amemory,
Drifting in time.
Encasing, enclosing, and sheltering	
In alife without life, ahope without hope.
Spinning endlessly.
Iwonder, question and seek.
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Overflowing my mind.
Shuddering, shaking, and trembling	
In atime without time, aplace without place.
Reaching tirelessly.
Sstumble, humble and meek.
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0jflintiqtJi!Qpit|0p%';b|'liirir|‘riwn. tt-hiu'- 1%
II diiSja Ibl" *aj:. '

''	 irtpk,A iti'iiis *k a[’-'

) ' t

L .7 ' 5 ;

/ »54Rise not upon the cries of anguish the heart makes
For fear is but ashadow cast upon the wall.
Only silence echoes in the deep, hollow place.
While revelry dances around them all.
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And listen to its tinkling sound.
For once the fire has begun to flash.
The metal has all been turned to ash.
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Cry not upon the rise of anguish the heart takes.
For love is but afear cast upon them all.
As revelry echoes within the hollow taste.
And silence dances around the walls.
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Reaching tirelessly.
In atime without time, aplace without place.
Spinning endlessly.

I.stumble, humble and meek	
Shuddering, shaking, and trembling.
Iwonder, question and seek	
Encasing, enclosing, and sheltering.

Alone, Istand in avast point of space.
Drifting in time.
With agentle kiss from the lips of amemory.
Overflowing my mind.
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